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Perhaps Lafcadio Hearn will not protest too much if 
I paraphrase (almost word for word) from Kokoro, his 
1895 book of Japanese life. He explains this important 
Japanese term far better than I ever could:

The entries comprising this volume treat of the 
inner rather than the outer life, — for which 
reason they have been grouped under the 
title Kokoro (heart). Written with the above 
character, this word signifies also mind, in 
the emotional sense; spirit; courage; resolve; 
sentiment; affection; and inner meaning, — 
just as we say in English, ‘the heart of things.’
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Contour: The Wheat of Least Resistance
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The Gods Are Pissed at Us



The Gods Are Pissed at Us
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We live in the age of Science. We understand weather. 
That does not mean, however, that The Gods 

can’t still be angry.

Perhaps we should sacrifice a goat 
or something.
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More Dreams of Japan



More Dreams of Japan
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In the selection process of 
images to be included in my 
2021 monograph, Dreams of 
Japan, there were difficult 
decisions required. We had 
room for only 71 photographs 
in the book. I have over 
20,000 photographs from my 
travels in Japan. Here are a 
few of the ones that pained 
me the most to leave out of 
the book. Thankfully, I can 
share them here.
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The Former Lake Abert
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I’ve photographed Lake Abert for four decades. It’s aqua waters and extensive 
wildlife have drawn me year after year. This year it is a salt bed.





























Nature mystifies. 

Is this global warming?  
A natural rhythm that will return the water, eventually?  

An occurrence that has happened before? 
Unknown. 

Life is change. Life has always been change. That, we cannot change.
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Remembering Oliver 
The Creative Eye



Remembering Oliver 
The Creative Eye

Brooks Jensen



Late in his life, I met Oliver Gagliani. 
We became friends. He’s been 
gone now almost 20 years, but 
I think of him often and am 
thankful for all he shared with me 
about the creative life and the eye 
of a photographer/artist. 



At a Yosemite workshop he was 
teaching with Ansel Adams, he 
didn’t photograph the majestic 
rocks and waterfalls. He was 
drawn to the tents where the 
bears had clawed them open, 
and the patches where the park 
rangers had repaired them. This 
image is one of his.  

I carry this image in my mental 
gallery with me always. So how 
could I not think of Oliver when I 
saw this …





Do you know those big, white 
bundles of hay, wrapped in 
plastic out in the hay fields? 
Maureen used to call them 
“giant marshmallows.” I came 
across a stack of them next to 
the road and they called to me. 
Like the tent patches called to 
Oliver. We are powerless to resist. 
The Creative Eye. And if we 
are lucky, we make something 
someone will remember.

















Thank you, Oliver.
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Views from the Surface of Venus



Views from the Surface of Venus

Brooks Jensen



At long last, we’ve landed a craft on the surface of Venus.

And a strange world it is. Average surface temperature of 
864° Fahrenheit. The atmosphere is mostly carbon dioxide, 
with an atmospheric pressure about 92 times that of the 
Earth. Gravity slightly less than Earth. Surface illumination 
about 3% of the sunlight striking the uppermost clouds.

Rocks exhibit intense radioactivity. Strange oceans of 
carbon dioxide fluid once covered the surface. Some 
fossilized evidence of life. Inhospitable to humans.  
Current inhabitants, unknown.

























































Notes



Contour, The Wheat of 
Least Resistance
The Palouse in southeast Washing-
ton state is a beautiful landscape. It is 
also one of the most productive wheat 
growing regions in America. On one 
particular morning in 2020, it was also 
graphics on parade for this photographer.

Tech notes: An incredibly windy morning which was 
handled beautifully by a Panasonic G9 with its dual 
image stabilization.

The Gods Are Pissed at Us
A powerful thunderstorm in Utah. As 
I sat and watched the evening turn to 
night, the clouds kept darkening and 
I couldn’t help but wonder what we’d 
done to bring this upon us.

Tech notes: These are all high ISO images. But with 
subjects with low frequency detail like clouds, it’s 
thankfully easy to minimize the noise. 

More Dreams of Japan
I have over 20,000 photographs from 
my travels in Japan. My 2021 mono-

graph, Dreams of Japan has 71. Predict-
ably, there were many images that were 
excluded because of page limitations. 
Here are some of the ones that were 
downright painful to leave out.

Tech notes: Because this project is about dreams, I’ve 
used a soft focus processing technique that blurs the 
highlights in particular.

The Former Lake Abert
There is something about the chemis-
try in Lake Abert that gives it a beauti-
ful aqua green color. It’s simply breath-
takingly beautiful, especially against the 
backdrop of the Oregon desert. This 
year, however, the lake was almost com-
pletely dry, making for a unique photo-
graphic opportunity.

Tech notes: I love projects that can be photographed 
in a short amount of time. Intense, concentrated, and 
immersive work. These images are all from a 40-minute 
drive the length of the lake.

Remembering Oliver
When I go out looking for photographs, 
I typically have no idea what I’ll find or 
even what I’m looking for. I just react 

to whatever catches my eye. And what 
catches my eye can sometimes be the 
oddest things — like hay bales of white 
plastic. I’m sure I’d never set out to find 
and photograph them, but then again, 
maybe I should. 

As Oliver Gagliani once said to me, “To 
make art, first just be aware.”

Tech notes: One camera, one lens, and about 20 minutes 
by the side of the road. Panasonic G9 with the Panasonic 
Leica 50-200mm lens.

Views from the Surface of 
Venus

Artmaking is a matter of applied 
imagination. That’s my story and I’m 
sticking with it. Yes, I have been to 
Venus. Well, not physically.

But, because you insist, landscapes 
and rocks reversal processed and then 
played with until they felt Venetian. Hey, 
this is art.

Tech notes: All accomplished in Lightroom. No 
Photoshop. I only state this here to demonstrate that 
Lightroom is a really, really capable image editor.



Folios, Chapbooks, Prints



New and Now Shipping! Chapbooks from Kokoro
A Series of Printed, 8-page, Handsewn Chapbooks by Brooks Jensen

• Original artwork, individually printed and signed by Brooks Jensen

• Each chapbook contains a single Sketch from Kokoro

• Folded and sewn 8-page signature with rounded corners

• Traditional “Quarto” chapbook format, 6R size (6x8”)

• Archival Moab Entrada paper with Epson archival inks

• Personally inscribed with the purchaser’s name and date

• Priced to be collectible, gifts, or just enjoyed!

Sketches from Kokoro
A Series of Handmade Chapbooks by

Brooks Jensen

#124 – Whereabouts Unknown
First Edition, September 2019

Brooks Jensen Arts chapbooks 
are hand-crafted in an open edition.

Printed and sewn in  for

with heartfelt thanks for your interest
and patronage of my creative endeavors.

Initial creative work and design completed during August 2019. 

Printed Quarto 6R (8-page, 6x8”) to archival, museum standards 
using Moab Entrada Rag Bright White 190gm  archival paper and Epson Ultrachrome K3 archival pigment inks.

All images and text © 2019 Brooks Jensen, All rights reserved
www.brooksjensenarts.com – Lynden, Washington, USA

Titles in this issue of Kokoro are just $15 each* 
Now shipping!

Details and list of titles at www.brooksjensenarts.com

January 2020

John Smith

* plus postage, current titles $15 / titles from previous issues are $20

http://www.brooksjensenarts.com


Folios and Chapbooks
My primary media for physical artwork 
are handmade folios and chapbooks. 
These media allow me to provide a 
hands-on, tactile, off-the-wall viewing 
experience. 

Folios are sets of unmounted sheets, 
typically related by theme or place. 
Folios include an introductory text 
sheet or folded signature. The art-paper 
enclosure is embossed. These are num-
bered and signed.

Chapbooks are sewn, handmade books 
that present more flexible possibili-
ties for storytelling and predetermined 
sequencing. Chapbooks use two-sided 
printing and are typically between 8 
and 12 pages. The covers are made 
from embossed art-paper. Chapbooks 
also are numbered and signed. 

I do not use the artificiality of “limited 
editions” — a marketing strategy that 
conflicts with the very nature of pho-
tography’s reproducibility.

Currently available titles are listed at  
www.brooksjensenarts.comwww.brooksjensenarts.com.

http://www.brooksjensenarts.com


The contents of this computer media  
are copyrighted materials.

Please note that this computer file publication is a consumer product for private non-commercial use only.  Its contents 
are copyrighted in its entirety and may not be duplicated by any means. All content is copyrighted by Brooks Jensen, his 
assigns or heirs, and may not be duplicated for any purpose or by any means without their consent. All rights reserved.

Please play fair.

© 2021 Brooks Jensen 
Anacortes, WA, U.S.A.

Email brooks@brooksjensenarts.com

Additional work by Brooks can be found: 
www.brooksjensenarts.com and www.lenswork.com

Brooks Jensen is a fine-art photographer, publisher, workshop 
teacher, and writer. In his personal work he specializes in small prints, 
handmade artist books, and digital media publications. 

He is the owner, co-founder (in 1993, with his late wife, Maureen), editor, and publisher of 
the award winning LensWork, one of today’s most respected and important periodicals in 
fine art photography. With subscribers in more than 70 countries, Brooks’ impact on fine 
art photography is truly worldwide. His long-running weekly podcasts on art and pho-
tography are heard over the Internet by thousands every day. All 1,200+ podcasts are 
available at LensWork Online, the LensWork membership website. He also publishes a daily 
Here’s a Thought… video with short inspiration for creative photographers.

LensWork Publishing is also at the leading edge in multimedia and digital media publishing 
with the LensWork Tablet Edtion, and LensWork Extended — a PDF-based, media-rich expanded version of the magazine. 

Brooks is the author of thirteen books about photography and creativity: Photography, Art, & Media (2016); The Creative Life 
in Photography (2013); Letting Go of the Camera (2004); Single Exposures (3 books in a series, random observations on art, pho-
tography and creativity); Looking at Images (2014); The Best of the LensWork Interviews  (2016); Seeing in SIXES (2016); Seeing in 
SIXES (2017); Seeing in SIXES (2018); Seeing in SIXES (2019); and Our Magnificent Planet (2020). 

Kokoro is a free, bi-monthly PDF e-publication of his personal work and is available (both current and back issues) for 
download from his website. He has published two printed monographs of his photography, Made of Steel (2012), and 
Dreams of Japan (2021).

mailto:brooks%40brooksjensenarts.com?subject=Kokoro
http://www.brooksjensenarts.com
http://www.lenswork.com
http://www.lensworkonline.com
http://www.brooksjensenarts.com/kokoro/kokoro.html
http://www.brooksjensenarts.com
https://shop.lenswork.com/Made-of-Steel-by-Brooks-Jensen--LensWork-Monograph-1_p_645.html
https://shop.lenswork.com/Dreams-of-Japan-by-Brooks-Jensen--LensWork-Monograph-18_p_1569.html
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